Surname5

Name:
Tutor:
Course:
Date:
Hopelessness: Sing Unburied Sing
Why the narrative has a persistent tone of hopelessness. But is it a story with no hope? 
The narrative "Sing Unburied Sing" by Jesmyn Ward has a persistent tone of hopelessness. The narrative kicks off with a young boy, Jojo, who makes a bold claim: "I like to think I know what death is." Death is not something that I should brag of knowing. Death brings to an end anything that lays its strong hands-on. Thus, it does not make sense whenever someone boasts of understanding about death since its destruction is unrepairable. The boy is also trying to prove that he is a "real man" when he helps his grandfather to slaughter a goat that they were going to roast for dinner (Green, paragraph, 1). His grandfather is trying to instill some courage to the boy since when the goat's throat is cut, he flinches. The boy seems to be terrified by his grandfather's actions when he cuts the goat's throat, and blood splits on the ground, and this indicates that there was no hope of the boy becoming a “real man.”  
The setting of the narrative seems to be signifying hopelessness. The narrative is set in Bois Sauvage, a fictional and struggling Mississippi coastal town (Green, paragraph, 2). This is the town where Jojo lives with his maternal grandparents. His mother is a black woman, Leonie, who is addicted to drugs, and his father Michael was sent to the brutal Parchman Penitentiary. This is a sign that the family is left with no one, apart from the grandparents, to take care of the family. Thus, it is possible that the children, at times, were not provided with the basics. Jojo and her sister did not get the love that kids are supposed to get from their parents. Hence, it can be claimed that the kids did not enjoy their lives since they missed parental love. Also, due to Michael's absence and Leonie's inattention to the kids, meant that Jojo was left responsible for taking care of his 3-year-old sister, Kayla, whom he defended fiercely (Green, paragraph, 2). 
Additionally, the author twists the story and takes another direction, although it still shows hopelessness. The author picks on Leonie, her two kids, and another best friend who is addicted to drugs through an onerous trip after hearing that Michael was going to be set free (Sandhu, paragraph, 3). The group is ending to the place where Michael is put behind bars. On their way to the penitentiary rides on ghosts who are searching for deliverance from still mourning their deaths. At the same point, Jojo and Leonie narrate about racism and injustices that their family has been subjected to. In the past, there was racism in America that left African Americans distressed by the way they were treated within the society. Racism in America left some families, leading a life that was filled with hopelessness. This kind of life led the family members of Michael feeling as though they were not fit for the society where they dwelled. Thus, they ended up punishing themselves for who they were; they felt hopelessness reigning in their whole lives. 
Moreover, Jojo does not get settled even after reaching the prison where his father had been imprisoned for the last few years. The ghosts did not let the young boy get some rest, and they kept on taunting and crisscrossing in his mind. This made the boy's life seem like a journey that has got no end, which meant that he had no hope of when he was going to be free. Also, whenever Leonie gets high, the ghost of her brother, given, never gives up haunting her (Ward, 56). Given was murdered when he was 18, and Leonie, who happens to be her sister, was involved in ending his life. The two, Leonie and Jojo, appear to be haunted by some ghosts which hardened life for them; they never saw the need or the meaning of life since some ghosts always haunted them. The two ghosts are significant in this narrative since they show how much Jojo's quest for maturity and manhood has beard no fruits. He seems to have got no chance availed to him as a sign of heading to maturity, which meant that his life and that of the rest of the individuals in the society who were striving to grow up never reached that point.  
Over and over in the narrative, personal burdens tangle with family members or even friends. By going around between the present and the past, the author indicates an intergenerational trauma that seems to be inescapable. The author goes on and comes up with the theme that everything "happens at once," and that it is not easy to differentiate the point where sorrow ends and where desperation starts. This indicates that the family was going through a hard life where they seemed not to know the point in life when sorrows kicked in and when they felt desperate. This kind of life experiences brings about hopelessness that some of the characters were going through throughout the narrative. Some of the characters in the narrative dream of having been imprisoned in the prison where Michael had spent a significant part of his life. They dream of been locked down in small windowless rooms staring at big black boxes that show the dreams that they are dreaming all through (Ward 99). 
This is a story with no hope since society in the narrative seems to be undergoing some life hardships. The story captures some instances in life that seem to be reflecting on what is going on the ground. For instance, during the past, the black families were undergoing hardships that were as a result of racism. Nothing seems to have changed since the society is still of such things that seem not to be good for society. Since society is dynamic, the bad things to have taken another course. The society is full of dangers such as opioid crisis, racism, bigotry, and incarceration (Green, paragraph, 11). It appears that there is no hope or little hope for any positive change in society; thus it can be asserted that the community is living in hopelessness. 
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